IN SEPTEMBER, ISTANBUL WILL BE

THE CAPITAL OF CONTEMPORARY ART!
THE 12TH ISTANBUL BIENNIAL
OPENS SATURDAY SEPTEMBER 17TH

The 12th Istanbul Biennial, organized by İKSV with the sponsorship of 
Koç Holding, opens its doors to art lovers on Saturday, September 17, 2011. 
The 12th Istanbul Biennial, which will remain on view until November 13, 2011, 
will transform Istanbul into an art platform pursued attentively by the world’s art circles.

The 12th Istanbul Biennial, ranked among the most important European art events of this year along with the Venice Biennale, is realized under the curatorship of Adriano Pedrosa and Jens Hoffmann. The title is Untitled (12th Istanbul Biennial), 2011. 
It is composed of five group exhibitions and more than 50 solo presentations, with a total of more than 500 works. The venue is Antrepo 3 and 5.
The 12th Istanbul Biennial opened its doors to national and international press on Thursday, September 15, with an official opening ceremony and a press conference at Antrepo 3. Bülent Eczacıbaşı, chairman of the board of İKSV, gave the opening speech of the ceremony. He said: “The Istanbul Foundation for Culture and Arts organized the first Istanbul Biennial in 1987. Since then, Istanbul and the biennial have grown, evolved, and gained prominence in concert with one another. The biennial has contributed to the development of Istanbul as a capital of culture and the arts, and Istanbul has received the biennial with open arms, continually renewing the energy of this event with its rich history, contemporary dynamism, and potential. In 1999, the biennial reached 40 thousand people; in 2009 more than 100,000 art enthusiasts attended the biennial and its related events. At the beginning of the 2000s, the number of private museums in our city could be counted on one hand; now we count them by the dozens. Moreover, the number of exhibitions taking place in Istanbul, home to more than 100 art galleries, is rising steadily every year. This increase in the production and consumption of art over the last decade fills us with hope for what we can achieve in the decade ahead. In 2023, when we celebrate the 100th anniversary of the Turkish Republic, Turkey aims to be one of the world’s top 10 economies. Our hope is that our cultural industry enjoys a share of this targeted economic growth. A society that reads more books, visits more exhibitions, goes to more concerts and increases its involvement in art and culture activities is a society that will achieve all kinds of targets more easily and quickly.” 

Mustafa V. Koç, chairman of the board of Koç Holding, also spoke at the official opening ceremony and press conference on behalf of Koç Holding, which has undertaken the sponsorship of the Istanbul Biennial through 2016.
The official opening ceremony of the 12th Istanbul Biennial was presented by 
Defne Halman. Thank-you plaques for their contributions to the biennial were given to the Culture and Tourism Ministry of the Republic of Turkey; the pioneer sponsor of İKSV, Eczacıbaşı Holding; the official airline, Turkish Airlines; the official communication sponsor, Vodafone; the official carrier, DHL Express; Özsoy İnşaat AŞ for the implementation of the architectural design; the theme sponsors Hitay Yatırım Holding AŞ and Zorlu Center; and Istanbul Biennial Sponsor Koç Holding. The plaques were presented by Bülent Eczacıbaşı, chairman of the board of İKSV.

The press conference of the 12th Istanbul Biennial took place after the official opening ceremony. After the press conference, curators Jens Hoffmann and Adriano Pedrosa spoke, together with Istanbul Biennial Director Bige Örer, and the curators guided a tour of the biennial exhibition. The biennial artists were present with their work during the press visit. 
Besides famous names from the art and business world, more than 4,000 guests, including critics, curators, museum and gallery administrators from international art communities, and up to 400 press members from 50 countries participated in the press conference. 
SPONSORS OF THE 12TH ISTANBUL BIENNIAL

For the 12th Istanbul Biennial, Koç Holding continues its biennial sponsorship, which started in 2007 and encompasses five biennials. Zorlu Center and Hitay Yatırım Holding AŞ contribute as theme sponsors.
Arçelik AŞ, Divan İstanbul, Polisan Boya Sanayi, and Ticaret AŞ take part as institutions contributing to the biennial. 

Many international institutions, especially The Ford Foundation, the US Department of State, Mondriaan Foundation, British Council, The Visual Arts Board of the Australia Council for the Arts, and the Brazilian Ministry of Foreign Affairs highly contribute to the achievement of the 12th Istanbul Biennial. 

The Biennial Companion publication of the 12th Istanbul Biennial includes interviews between the curators and the artists, full explanations of the themes, and full-color photographs. The Biennial Catalogue publication includes texts focusing on the subjects of the exhibition and visuals from the installation. Both are published by the Istanbul Foundation for Culture and Arts and Yapı Kredi Publishing with the contribution of Vehbi Koç Foundation.
Besides these contributing institutions, Banvit AŞ, Canan Pak, Ford Otomotiv Sanayi AŞ, Grupanya İnternet Hizmetleri İletişim Organizasyon Tanıtım ve Pazarlama AŞ, Koçtaş, Polimeks Holding, Sema-Barbaros Çağa, Tekfen Eğitim Sağlık Kültür Sanat ve Doğa Varlıkları Koruma Vakfı, Türk Henkel AŞ, and United Colors of Benetton contribute to the biennial as special projects sponsors. 

In addition to the institutions stated above, the 12th Istanbul Biennial is realized with the contribution of 21 leading business institutions as biennial supporters. 

The 12th Istanbul Biennial is supported by the Promotion Fund of the Prime Ministry and the Culture and Tourism Ministry of the Republic of Turkey, the Istanbul Metropolitan Municipality, and the Beyoğlu Municipality.

The Istanbul Foundation for Culture and Arts official sponsors are leading sponsor Eczacıbaşı Holding; official airline Turkish Airlines; official communication sponsor Vodafone; and official carrier DHL Express. Jon Sueda from Stripe has undertaken the publicity campaign and publications of the 12th Istanbul Biennial.
UP TO 4,000 GUESTS FROM AROUND THE WORLD

ARE VISITING THE BIENNIAL

The Istanbul Biennial, which is the most influential activity among the international art platforms of the Istanbul Foundation for Culture and Arts, is hosting many important names from the world’s contemporary art platforms. Almost 4,000 guests, including critics, curators, museum and gallery administrators from international art communities, and up to 400 foreign press members from 50 countries are in Istanbul for the opening week of the biennial. 

The 12th Istanbul Biennial will be followed closely by numerous international press institutions. Representatives will be in attendance from such important newspapers as the International Herald Tribune, the Wall Street Journal, the Guardian, the Financial Times, 
the Daily Telegraph, and the Economist (from England); Frankfurter Allgemeine Zeitung, Süddeutsche Zeitung, Die Welt, and Der Tagespiegel (from Germany); Le Monde, Le Point, Liberation, and Les Echos (from France); La Repubblica and Il Sole 24 Ore (from Italy); 
El Pais, ABCD, and El Cultural (from Spain); NZZ and Tages-Anzeiger (from Switzerland); and Folha de Sau Paolo, O Globo, and O Estado de Sao Paolo (from Brazil). The foremost television stations from France, Germany, Italy, Spain, Holland, Bulgaria, and Greece are sending reporters to Istanbul to prepare programs dedicated to the biennial. 

Administrators from the world’s foremost institutions of contemporary art, including the Museum of Modern Art, New York, USA; the Tate Modern and Tate Britain, London, England; 
the Carnegie Museum of Art, Pittsburgh, USA; the Whitney Museum of Modern Art, New York, USA; the New Museum, New York, USA; the Museum of Contemporary Art Chicago, USA; the Guggenheim Foundation; and the Centre Pompidou, Paris, France, are in Istanbul to follow the opening week of the biennial. 

THE TITLE OF THE 12TH ISTANBUL BIENNIAL:
Untitled (12th Istanbul Biennial), 2011
The visual identity and the title of the 12th Istanbul Biennial—Untitled (12th Istanbul Biennial), 2011—reference the work of the Cuban American artist Felix Gonzalez-Torres (1957–1996), one of the most important artists of the contemporary era.

During his life, Gonzalez-Torres exhibited in many solo and group exhibitions internationally, including the 5th Istanbul Biennial, curated by Rosa Martínez. His innovative artistic language was a source of inspiration for the researches conducted for the 12th Istanbul Biennial. 
But, although his presence is felt in the biennial’s title, themes, and visual identity, none of his works will be exhibited in the 12th Istanbul Biennial. 

The curators of the 12th Istanbul Biennial, to remain in line with Gonzalez-Torres’s idea of “Untitled”, developed a critical position toward preconceived notions of the exhibition and did not declare the list of participating artists until the opening. Thus they proposed to prevent any possible pre-consumption of the exhibition. The 12th Istanbul Biennial aims to draw attention to the importance of the exhibition, the primary format of artistic and curatorial expression, in response to the mentality today favoring ancillary events and programming, especially in a biennial context. The biennial is precisely installed in a single, carefully constructed space, Antrepo 3 and 5, in a manner that privileges the display and juxtaposition of the artworks.

THE VENUE OF THE ISTANBUL BIENNIAL HAS BEEN DESIGNED BY

THE PRITZKER PRIZE-WINNING ARCHITECT RYUE NISHIZAWA
The exhibition venue of the 12th Istanbul Biennial is Antrepo 3 and 5, which has hosted the biennial several times since the 4th Istanbul Biennial. The architectural design Office of 
Ryue Nishizawa transformed the site, dramatically, using steel and drywall constructions to create different-size rooms. During the design process, which started in September 2010, Nishizawa developed a method to allow visitors to immediately differentiate between the group exhibitions and the solo presentations. The group exhibitions’ walls are painted gray, while the solo presentations’ walls are painted white. 

Ryue Nishizawa, although still in his 40s, is acknowledged as one of the most important architects in the world today. He founded SANAA (Sejima and Nishizawa and Associates) in 1995 with the architect Kazuyo Sejima. He has maintained the Office of Ryue Nishizawa since 1997. SANAA has won the Pritzker Architecture Prize and the Golden Lion Award of the Venice Architecture Biennial. The firm’s projects have included the New Museum of Contemporary Art (2007) in 
New York, USA; the 21st Century Museum of Contemporary Art (2004) in Kanazawa, Japan; and boutiques of Christian Dior and Prada in Japan.

THE 12TH ISTANBUL BIENNIAL THEMES

The five group exhibitions of the 12th Istanbul Biennial are titled Untitled (Abstraction), “Untitled” (Ross), “Untitled” (Passport), Untitled (History), and “Untitled” (Death by Gun). Each departs from a specific work by Felix Gonzalez-Torres. More than 50 solo presentations carry further the discussions broached by the group exhibitions.
THE GROUP EXHIBITIONS

Untitled (Abstraction)

Untitled (Abstraction) is inspired by Felix Gonzalez-Torres’s “Untitled” (Bloodwork—Steady Decline) (1994). This minimalist piece, a drawing of a grid with a diagonal line reaching from the top-left corner to the lower-right corner, represents the gradually failing immune system of a patient with HIV. This group exhibition gathers works that subvert pure abstraction and the high-modernist grid by bringing in political and bodily themes.

In her proposals, the Brazilian artist Lygia Clark (1920–1988) anticipated the Untitled (Abstraction) theme. The sculpture series Bicho (Beast) made with hinged sheets of aluminum, which 
Clark began to work on in 1959, strongly exhibits the artist’s anxiety toward form and her radical views on the social role of art. The Bicho (Beast) that is presented in the Istanbul Biennial will create a multisensory experience, turning the viewer into an active participant.
In close proximity to Clark are the DW (1967) sculptures made by the German artist 
Charlotte Posenenske (1930–1985). Made of corrugated cardboard in abstract geometric shapes, they will be exhibited differently every week.

The young Brazilian artist Theo Craveiro (born in 1983) decided to create a new system to question whether art has a system or not. Formigueiro—Idéia Visível (Formicary—Visible Idea, 1956/2010) departs from a key historical painting Idéia Visível (Visible Idea, 1956) from the Brazilian concrete period by Waldemar Cordeiro, appropriating the design of its black grid over a white background as a glass wall relief containing a living ant farm.

Cevdet Erek’s Anti-Pigeon Net (2010) grew out of an installation he made at the courtyard of Thyssen-Bornemisza Art Contemporary in Vienna, using anti-pigeon netting and sound. 
The abstract grid calls forth cleanliness and sanitization, through a scatological counter-reference.

180 Seconds of Lasting Images (2006) by the Beirut-based artists Joana Hadjithomas and Khalil Joreige appears to be a large-scale white monochrome structure, but it is actually composed of 4,500 photographs, which upon closer inspection reveal themselves as movie fragments in which some figures can be discerned. The material was developed from a film that belonged to Joreige’s uncle, which the artists found 16 years after the uncle’s kidnapping (he is still missing) during the Lebanese Civil War in 1985. They produced the video by printing every frame of the movie.

Find detailed information on all the artists and works in this group exhibition at bienal.iksv.org
“Untitled” (Ross)
“Untitled” (Ross) departs from Felix Gonzales-Torres’s 1991 work of the same name, with hundreds of candies individually wrapped in variously colored cellophane. The title refers to 
Ross Laycock, who appears in the titles of several of the artist’s works. He was the artist’s partner and died from AIDS in 1991, five years before Gonzales-Torres himself did. The work underlines the absent man through the weight of candies (79,4 kg), which are constantly replenished as visitors take and eat them. It also suggests the idea that through ingestion, viewers turn their bodies into parts of the work. The works in this group exhibition explore the ideas of gay love, relations, family, identity, desire, sexuality, and loss.

Michael Elmgreen and Ingar Dragset’s work The Black and White Diary, Fig. 5 (2009) consists of 364 black-and-white photographs that the artists have taken in domestic and non-formal settings with their friends over the years. The couple, living in Berlin (born in 1961 and 1969), aims to discuss the concept of family as viewers walk through a corridor full of picture frames referring to family albums. 

Tammy Rae Carland’s (born in 1965) photographs of Lesbian Beds (2002) show empty double beds, referencing another of Gonzalez-Torres’s homages to Ross, his famous "Untitled” (1991),
 a billboard showing a black-and-white photograph of his empty bed, made the year his lover died. 
Another artist who uses the theme of bed is Kutluğ Ataman (born in 1961), internationally renowned for his video works. For the first time, he participates in the biennial with a medium other than video. In forever (2011), he turns a bed that he shared during a past relationship into 
a sculpture, thereby working through his personal memories.

The Brazilian artist Jonathas de Andrade (born in 1982) contributes 2 em 1 (2 in 1, 2010), 
in which two handsome Brazilian men wearing matching clothes demonstrate how to transform two single beds into one large double bed through diagrams and photographs that are at once clinically descriptive and subtly arousing.

The video by Ira Sachs (born in 1965), Last Address (2009), subtitled “An Elegy for a Generation of New York City Artists Who Died of AIDS” consists of a sequence of simple images of houses and buildings where artists such as Robert Mapplethorpe, Peter Hujar, Keith Haring, Vito Russo, and Felix Gonzalez-Torres died. 

Find detailed information on all the artists and works in this group exhibition at bienal.iksv.org
“Untitled” (Passport)

“Untitled” (Passport) sponsored by Zorlu Center, is inspired by Felix Gonzalez-Torres’s “Untitled” (Passport #II) (1993), a work consisting of endless copies of bound booklets bearing an image of a soaring bird. This exhibition is inspired by the idea of abolition of political and ideological borders and a yearning for the possibility of uninterrupted travel. It includes works that revolve around subjects such as national identity, the trespassing of borders, mapping, statehood, economic migration, and political and cultural alienation.

In his installation A Place to Call Home (Africa-America) (2009), the American artist Hank Willis Thomas (born in 1976) refers to the hybrid identity of African Americans and proposes a possible different history of the African diaspora. In his new continental configuration, Africa and America are joined as Africa-America.

The map by the Uruguayan artist Joaquín Torres García (1874–1949), América Invertida (Inverted America, 1943), rotates South America 180 degrees and thus also challenges the dominant geographical paradigm. In this utopian vision, South America becomes the land of opportunity that people are desperately trying to reach, as symbolized by a sailing ship.

The Beirut-based artist Mona Hatoum (born in 1952) depicts the societies that are in constant change in the world by transforming objects of daily life into mysterious things. To the Istanbul Biennial she contributes rugs woven with maps. In the rich and complex figured rug titled Baluchi (multicolored) (2008), Hatoum focuses on the Peter’s Projection map, created in 1973, which shows actual scaled representations of the landmasses, rather than the commonly accepted Mercator map.
With his video installation entitled Su (Water, 2009), Kutluğ Ataman (born in 1961) imposes the human hand to the untamable and the savage. His work is also part of the “Untitled” (Ross) theme.
In his series Scanograms #2 (2009–11), the Israeli artist Dor Guez (born in 1980) investigates and questions his own Palestinian family’s ethnic identity by presenting scans of their passports. 
Rula Halawani’s (born in East Jerusalem, Israel, in 1964) series Intimacy (2004) also explores nationality and control. Over the course of nine black-and-white photographs, the artist looks at the Qalandia check point, through which Palestinians must pass to travel between Jerusalem and Ramallah. Halawani trains her camera on the intimate and tense moments when Palestinians must show their documents to Israelis to gain safe passage.

Claire Fontaine, an artist collective founded in 2004, writes “foreigners everywhere” in Albanian, Armenian, German, Kurdish, and Turkish. The light installation Foreigners Everywhere (2010–11) depicts the hysteria of our post-9/11 world.

A Turkish artist living in Sweden, Meriç Algün Ringborg (born in 1983) presents The Concise Book of Visa Application Forms (2009–11) compiling the visa application forms of all the countries in the world. 

Find detailed information on all the artists and works in this group exhibition at bienal.iksv.org
Untitled (History)

Untitled (History) sponsored by Hitay Yatırım Holding A.Ş., is inspired by Felix Gonzalez-Torres’s work “Untitled” (1998), a chronological recollection of names and related dates from history and popular culture written in white on a black background. In the biennial, this group exhibition is set in a long room to point out the formal relations between the time narrative and space experience. It focuses on works about the writing of history and alternative readings of history.
Cevdet Erek (born in 1974) adds a new piece to his collection of rulers, made since 2007, bearing inscriptions of years in Latin and Arabic as well as “0” and “NOW.” The key piece of this series 
is Ruler Coup (2009), upon which he has inscribed “1923,” “1960,” “1971,” “1980,” and “2009,” 
the dates of the foundation of the Turkish Republic, the three military interventions, and the date of the work’s creation.

The Chilean artist Voluspa Jarpa’s (born in 1971) Biblioteca de No Historia (Library of No History, 2010) gathers into a book official documents on the Chilean dictatorship that have been declassified by the United States government. Two hundred copies of each of the six different volumes were printed for the biennial, and they will be distributed for free each day to the first 
20 visitors.

The work by the artist collective Nasrin Tabatabai and Babak Afrassiabi (PAGES) (founded in 2004 in Rotterdam), Letters That Go Folded Into Shredder (2008–11), is composed of 11 different versions of a shredded, A4-size letter supposedly found in the American embassy in Tehran in November 1979 by Iranian students. The letter was signed by Bruce Laingen, the chargé d’affaires at the embassy at that time, and it is dated November 1, 1979, just three days before the student takeover that lasted more than 15 months.

Aydan Murtezaoğlu (born in 1961) gathers a group of works and documentation related to her Blackboard series, based on the famous 1928 photograph in which Mustafa Kemal Atatürk, founder of the Turkish Republic, introduces to the people the new Turkish alphabet based on 
Latin letters.

The video installation O.K. (2010) by Ali Kazma (born in 1971) captures the rapid and seemingly accelerated action of a government official fiercely stamping documents. By making visible production, reparation, and maintenance processes that are usually invisible in our daily lives, Kazma tries to understand the impulse of humans toward building, transforming and protecting the world that surrounds us and its meaning in human nature. He won the Nam June Paik award for his Engellemeler (Obstructions) series, which he has been working on since 2005. 

Rula Halawani (born in 1964) contributes Presences and Impressions (2009), juxtaposing photographs taken at the beginning of the 20th century with her own photographs taken some 
100 years later, showing the destruction and transformation of the landscape in Palestinian villages that were depopulated in 1948. Her work is also presented as part of the “Untitled” (Passport) theme.
Untitled (TIME) (2010) by the American artist Mungo Thomson (born in 1969) is a video showing—in chronological sequence—all the covers of the American weekly news magazine 
Time since its first edition on March 3, 1923, up until the date Thomson made the work. Almost a century goes by in two minutes and 30 seconds, pushing viewers to question time.

Find detailed information on all the artists and works in this group exhibition at bienal.iksv.org
“Untitled” (Death by Gun)

“Untitled” (Death by Gun) is inspired by the 1990 “stack piece” of the same title by 
Felix Gonzalez-Torres, which lists the identities of 460 people known to have been killed by gunshots in the week of May 1–7, 1989, in the United States. It deals with the ever-increasing worldwide use of firearms, and gathers works focusing on war, murder, and aggression. 

One of the most impressive works within the theme is the photographic series by Mathew Brady (1822–1896), who is considered the father of photojournalism and one the most important American photographers of the 19th century. Brady’s haunting images of fallen victims of the Civil War were the first photographs to reveal to the public the carnage of the battlefield.

A century after Brady, the Pulitzer Prize–winning American photographer and journalist 
Eddie Adams (1933–2004) was shooting equally iconic images depicting gruesome moments from the Vietnam War. Street Execution of a Viet Cong Prisoner, Saigon (1968) shows a Vietnamese military soldier shooting a Viet Cong fighter in the head. It is considered one of the most important works of the 20th century.

The installation Obussen II (2010) by the Belgian artist Kris Martin (born in 1972) depicts death without showing dead persons. It is a pile of more than 700 empty gold-colored Howitzer shells from World War I. 

The photography series Shoot (1971) by the American artist Chris Burden (born in 1946), records a performance in which a friend intentionally shoots him in the arm. 
Mat Collishaw’s (born in 1966) Bullet Hole (1988) is a 15-panel depiction of what appears to be a bloody bullethole in the back of someone’s head. In vivid detail and sumptuous color, it almost looks like a stained glass window in a church.

Find detailed information on all the artists and works in this group exhibition at bienal.iksv.org
SOLO PRESENTATIONS

Around the group exhibitions in the 12th Istanbul Biennial, more than 50 solo presentations each have their own gallery spaces. The solo presentations analyze, and push further, the themes covered in the group exhibitions. 
The work of the Palestinian artist Bisan Abu-Eisheh (born in Jerusalem in 1985), Bayt Byoot “Playing House” (2008–11) is composed of pieces of demolished houses gathered from various areas in Jerusalem. The pieces range from objects of daily and personal life, such as pieces of clothing, kitchen utensils, and CDs, to pieces architecture such as granite, wood, and pipes, presented in museum-like vitrines. Each piece has a label describing where it comes from, the date of the demolition, and the number of people who lived in the house.
The sculptural work by the artist Eylem Aladoğan (born in the Netherlands in 1974), Listen to your soul, my blood is singing iron triggers that could be released (2009–11), consists of a constellation of recognizable shapes, such as enlarged feathers and the barrels and butts of rifles. The work has two sides: One exhibits line drawings derived from Eastern architectural shapes and motifs, and the other side is a succession of linked feather shapes.

Ink & Blood: 1968–2009 (2008–9) by the Mexican artist Abraham Cruzvillegas (born in 1968) is a large collection of silkscreened prints that reproduce social revolutionary printed matter from Latin America in the years 1968 through 2009. 

Nazım Hikmet Richard Dikbaş (born in 1973) contributes drawings depicting a segmented story, comprising a sincere and multidirectional formality parallel with subtexts discussing Turkey’s social truths.
In AIDS Timeline (1989), Group Material, an artist ensemble formed in New York in 1979, diagrams the available information and complex development of AIDS, as of the year of the work’s making, in a manner understandable to everyone. 

In their work Ceaseless Doodle (2009), Özlem Günyol and Mustafa Kunt (born in 1977 and 1978) superimpose upon one another the borders of all the world’s countries. What looks like an aimless scribble at first sight is actually a “globe” composed of precisely drawn borderlines with an added dose of black humor.
Perfect Lovers (2008) by Ahmet Öğüt (born in 1981) directly references Felix Gonzalez-Torres’s “Untitled” (Perfect Lovers) (1991), which is composed of two synchronized factory-made clocks. 
It points out the similar aesthetic, size, and weight of the 2-Euro coin and the 1-Turkish Lira coin. 

The video work Cabaret Crusades: The Horror Show File (2010) by Wael Shawky (born in Egypt in 1971) depicts the causes and effects of the Crusades, which transformed the Arab world and its relations with the West, through the eyes of those who had to confront the invasion. 200-year-old marionettes from the Lupi collection in Turin were used to bring to life these episodes, which are inspired by the 1986 book The Crusades Through Arab Eyes by Amin Maalouf. 

The work Tin Soldiers (2010–11) Ala Younis (born in Kuwait in 1974), consists of 12,235 soldiers at a scale of 1:200. Over the last two months, 13 young volunteer artists helped Younis precisely paint onto the soldiers the military outfits of Egypt, Lebanon, Iraq, Iran, Israel, Jordan, Palestine, Syria, and Turkey, all of which have been implicated in, or subject to, acts of war in the Middle East. 

Find detailed information on all the artists and works in the solo presentations at bienal.iksv.org
UNIVERSITY STUDENTS VISIT THE BIENNIAL

WITH THE SUPPORT OF KOÇ HOLDING

During the 12th Istanbul Biennial, university students who present their student IDs at the ticket offices in Antrepo will be able to enter free of charge courtesy of the Istanbul Biennial sponsor Koç Holding.

This project, initialized with the contribution of Koç Holding in 2007 at the 10th Istanbul Biennial, attracted much attention, and more than 18,000 university students from Istanbul and the surrounding cities visited the biennial. Koç Holding endorsed this project again in 2009 and enabled more than 25,000 university students to visit the biennial free of charge. 
EDUCATION PROGRAMS FOR

LITTLE ART LOVERS DURING THE BIENNIAL
İKSV and Pace Art Center will realize education programs for children within the context of the Istanbul Biennial with the sponsorship of Koç Holding. The education programs are organized with the aim of developing enthusiasm for museum and exhibition culture among children between the ages of 6 and 14, and to introduce them to basic art concepts and contemporary art. 
These education programs will continue for the entire duration of the Istanbul Biennial.

The youth education programs begin on Tuesday, September 20, and will be realized 
four days a week (Tuesday, Wednesday, Thursday, and Sunday), in two groups per day during the eight weeks in which the biennial is open. The 20-person groups in three different age ranges (6–7, 8–11, and 12–14) will be able to visit the Istanbul Biennial with their teachers. Reservations are required. (For reservations: (212) 334 08 18)

EDUCATION PROJECTS FOR ART TEACHERS
The education program especially prepared for art instructors, which was first realized at the 2009 Istanbul Biennial, is this year is sponsored by Koç Holding. Two hundred art instructors working in Istanbul private and state primary schools and high schools will take part in the education program on September 29 and 30. The program is led by Mine Küçük and aims to increase interest and knowledge among the art instructors, to contribute to the enrichment of their visions and help them approach their students with a different perspective.
BIENNIAL OPENING PARTIES
The first party of the 12th Istanbul Biennial opening-week events takes place at X Restaurant & Terrace on Thursday, September 15, beginning at 22.00 with the DJ set of Barış K. 
The “Thursday Party” will continue with a midnight concert by the band Austra, which combines electronic music with a passionate singer at Salon, which will welcome the new season. 
After Austra, the party will continue for hours with the DJ set of DJ Evrim Tüfekçioğlu, known as DearHead. 

The next opening party of the 12th Istanbul Biennial will be realized in Antrepo 3 and 5, 
the exhibition venue, on Friday, September 16, at 19.00, with the funny and dynamic sets of DearHead. The party tickets can be purchased for 40 TL from Biletix and İKSV. 

THE 12TH ISTANBUL BIENNIAL PUBLICATIONS
The 12th Istanbul Biennial is accompanied by three publications: Remembering Istanbul, 
the Biennial Companion, and the Biennial Catalogue. 
The conference Remembering Istanbul was conducted in November 2010 and looked back at the history of the Istanbul Biennial. The Remembering Istanbul book documents the conference and is available for purchase from the exhibition venues, İKSV, and bookstores for 25 TL.
The Biennial Companion includes interviews between the curators and the artists, explanations of the themes of the exhibition, and full-color photographs. It is available for purchase from the exhibition venues, İKSV, and bookstores for 5 TL. Copies are free to 12B Unlimited and Biennial Plus ticket holders.

The Biennial Catalogue will feature six new essays on the topics of the exhibition as well as installation images of the biennial. It will be available for purchase soon from exhibition venues, İKSV, and bookstores for 35 TL.

THE 12TH ISTANBUL BIENNIAL CAN NOW BE VISITED WITH iPad! 
Starting this year, the 12th Istanbul Biennial can be visited not only with the companion book but also with iPad and the IKSV Mobil application available in smartphones! iPads will be provided at the Koç/Bilkom stands in the biennial venues for those wanting to visit the biennial with the IKSV Mobil application. Detailed information on the biennial exhibitions will be available on the IKSV Mobil application developed with the support of Vodafone. 

VENUES AND HOURS OF THE 12TH ISTANBUL BIENNIAL
Biennial Venue: Antrepo 3 and 5 (Meclis-i Mebusan Caddesi, Liman İşletmeleri Sahası, Karaköy).
The biennial is open Tuesday through Sunday, 10.00–19.00. It is closed on Mondays. 
On Thursdays it remains open until 22.00.

12TH ISTANBUL BIENNIAL TICKETS
The ticket price of the 12th Istanbul Biennial is 15 TL in advance of the opening day 
(Saturday, September 17, 2011) and 20 TL starting with September 17. Groups of 20 and more may buy tickets for 12 TL each. Primary school and high school students, visitors over the age of 65, teachers, and members of the International Association of Plastic Arts may visit the exhibition for the discounted ticket price of 5 TL in advance, and 8 TL starting on September 17. Discounted groups of 20 and more may buy their tickets for 4 TL each.

During the biennial, any university student showing a student ID at the Antrepo box office may visit the biennial free of charge as a guest of Istanbul Biennial sponsor Koç Holding.
Tickets can be purchased from Biletix sales channels, İKSV (Nejat Eczacıbaşı Binası 
Sadi Konuralp Caddesi No:5 Şişhane, every day between 10.00–18.00 except for Sundays), 
and starting on September 15 at Antrepo 3.
Tulip Card holders enjoy special Tulip Card ticket price discounts of 20–25 percent.
Guided tours sponsored by Koç Holding take place every day at 11.00, 13.30, 15.00, and 16.30. The guided tours cost 20 TL for visitors showing their biennial tickets. Holders of discounted tickets pay only 8 TL for tours. For groups of 20 or more, the guided tour costs 12 TL, and for discounted groups of 20 or more, it costs 4 TL. For detailed information on guided tours and reservations, email guidedtours@iksv.org. 

Biennial best to visit with 12B Unlimited
Each 12B Unlimited ticket admits two people to the exhibition venue, provides an opportunity to see the biennial before the official opening date, and includes access to special events. A limited number of 12B Unlimited tickets are available for 50 TL each. Holders (plus one guest) will enjoy unlimited entry to the exhibition venues throughout the duration of the biennial as well as discounts at specific cafes, restaurants, bookstores, and music stores for the duration of the biennial. The 12B Unlimited ticket is an exceptional value for art lovers, allowing them to become part of the contemporary art world together with the artists and international guests of the Istanbul Biennial.
With the Biennial Plus ticket you can be a supporter of the Istanbul Biennial

The Biennial Plus ticket, inaugurated in 2009 and enthusiastically received, continues this year. Purchasers of Biennial Plus tickets will not only feel the satisfaction of making a special contribution to ensuring the success of the Istanbul Biennial, but also may attend the preview on September 15–16 and then enter the biennial unlimitedly for its entire duration. Each Biennial Plus ticket admits the holder plus one guest, and includes admission to two special biennial parties. The cost of the Biennial Plus ticket is 150 TL.

For detailed information: bienal.iksv.org
For visual of the 12th Istanbul Biennial: www.iksvpress.com/bienal2011
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Dear Guests, Members of the Press,

The Istanbul Foundation for Culture and Arts organized the first Istanbul Biennial in 1987. Since then, Istanbul and the biennial have grown, evolved, and gained prominence 
in concert with one another. The biennial has contributed to the development of Istanbul as 
a capital of culture and the arts, and Istanbul has received the biennial with open arms, continually renewing the energy of this event with its rich history, contemporary dynamism, and potential.

In 1999, the biennial reached 40 thousand people; in 2009, more than 100 thousand art enthusiasts attended biennial events. At the beginning of the 2000s, the number of private museums in our city could be counted on one hand; now, we count them by the dozens. Moreover, the number of exhibitions taking place in Istanbul, home to more than 100 art galleries, is rising steadily every year. This increase in the production and consumption of art over the last decade fills us with hope for what we can achieve in the decade ahead.

In 2023, when we celebrate the 100th anniversary of the Turkish Republic, Turkey aims to be one of the world’s top 10 economies. Our hope is that our cultural industry enjoys a share of this targeted economic growth. A society that reads more books, visits more exhibitions, goes to more concerts and increases its involvement in art and culture activities is a society that will achieve all kinds of targets more easily and quickly.

Next year, the Istanbul Foundation for Culture and Arts will celebrate its 40th anniversary. 
For 39 years we have believed in the importance of cultural industry. Looking ahead, we will continue to fulfill our responsibilities in this area through festivals and biennials, involvement in cultural policy development, and the encouragement of new artwork production.

I would like to take this opportunity to extend our sincere gratitude to the 12th İstanbul Biennial curators, Jens Hoffmann and Adriano Pedrosa, architect Ryue Nishizawa, and all participating artists for their hard work and dedication to the success of this event, which we hope will be one of our country’s most important contributions to international culture and the arts. I would also like to express our sincere appreciation to the Promotion Fund Board of Turkish Prime Ministry, Ministry of Foreign Affairs, Ministry of Culture and Tourism, Governorship of Istanbul, Istanbul Metropolitan Municipality, Beyoğlu Municipality, Koç Holding – which has assumed the role of Biennial sponsor until 2016 – and all other sponsors and supporters.


Mustafa V. Koç
Koç Holding Chairman of the Board of Directors
Esteemed guests,
Members of the press,

As you know, we have taken over sponsorship of the Istanbul Biennial until 2016, based on our cooperation with the Istanbul Foundation for Culture and Arts. We first met with you during the biennial in 2007.
Today, the Istanbul Biennial has reached a point where it is among the most prestigious contemporary art events in the world. It is followed closely by both the international press and art lovers alike. I would like to take a moment to say that it fills us with pleasure to sponsor the biennial and consequently help advance contemporary art awareness in our country. I would also like to thank the esteemed executives of the Istanbul Foundation for Culture and Arts for making this grand meeting possible. 

We believe that Istanbul and the biennial are two forces that mutually complete and feed off one another. These two brands complement each other perfectly as multi-faceted, multi-national and multi-cultural channels where the reflections of societal change and development can be viewed in all areas. Istanbul feeds the biennial and the biennial, in turn, feeds Istanbul, adding depth and color to the city. I wouldn’t be incorrect in saying that every contribution we make to the biennial also reflects on the Istanbul brand. We are happy that today, Istanbul is revered as one of the world’s most cherished centers of culture and art.

Dear guests,

The companies in our Community continue to support the biennial with their contributions, just as they did in 2007 and 2009. In addition to Vehbi Koç Foundation, companies such as Yapı Kredi Cultural Activities, Arts and Publishing, Arçelik, Koçtaş, Ford, Divan and Bilkom stand by the Istanbul Biennial and artists via projects they’ve adopted and contributions they’ve made. I would like to thank all of them for following the same path as we did.

Throughout our history, we’ve been a Community that has contributed to the development of our children and youth via hundreds of efforts in the areas of education and culture. We maintain this sensibility in our biennial sponsorship, as well. As a result of the auxiliary projects we’ve taken on, we’re opening the doors of the biennial to all college students, free of charge, as we did in the past two biennials. We’re also aiming to introduce children ages 6 to 14 to contemporary art and to strengthen their ties to art via specially-designed educational events and workshops. Again this year, we will carry on the educational programs we started for art teachers during the last biennial. Additionally, we’re sponsoring guided tour programs for the first time this year. With all of these efforts, we are aiming to advance our society’s culture of visiting museums and galleries, particularly among the younger generation, and to boost interest in contemporary art.

Dear guests, 
As Koç Community, we consider it our responsibility to make supporting art, whether through our foundation or through our companies, a priority in the future as it has been for the past 40 years.
I would like to congratulate the Istanbul Foundation for Culture and Arts and its employees for the bridge they’ve built with the international community, as well as for their successful efforts in supporting the arts and artists, preserving our cultural values and introducing them to the world. Thank you again for giving us the opportunity to support the Istanbul Biennial.

At a time when high awareness and levels of knowledge are prerequisites for the advancement of societies, I would like to invite you all to watch the 12th Istanbul Biennial by stating that to know, you must see, and to see, you must look.

Thank you all for taking part in the meeting and for listening.
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